folk/ed. Derg, 2021; 27(4)-108. sayI
DOI: 10.22559/folklor.1747

Arastirma makalesi/Research article

Kiitahya ili Altintas licesi Halk Mimarisinden

Ornekler: Koy Odalari

Examples From The Public Architecture of

Altintas District of Kiitahya Province: Village Rooms

Tiirkan Acar”

Oz

Koy odalari, Anadolu’da halk mimarisi i¢inde ele alinmaktadir. Koy kiiltii-
riinde 6nemli bir yere sahip olan bu odalar, bazen evlerin yakinlarinda, bazen
kdy meydanlarinda bezen de cami yakinlarinda yer almaktadir. Misafirperver-
ligin simge yapilarindan biri olan odalar, ayrica kirsalda sosyal ve kiiltiirel
hayatin vazgegilmez 6gelerinden biridir. Anadolu’daki kdy odalarinin mensei,
“yurt tipi ¢adir”a dayanan Tiirk Evi’ndeki ¢ekirdek birim “oda”nin mekansal
ozelliklerine dayandirilmaktadir. Tiirkler, Orta Asya’da siirdiiriilen bu gelenegi
Anadolu’ya tasimus, Islam dini ile birlikte misafire, konukseverlige verilen bii-
yiik 6zeni iceren ayet ve hadislerde dikkate alinarak bu gelenek devam etmis-
tir. Yore sakinleri ve ileri gelenleri tarafindan konuk agirlamak bir dini hizmet
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ve sosyal prestij olarak degerlendirilmis ve oda yaptirmak-misafir agirlamak
i¢in yarigilir hale gelinmistir. Calismamizda Altintas ilgesine bagli kdylerde
tespit edilen kdy odalarinin ¢ogunun terk edildigi ve islevsiz olduklart tespit
edilmistir. Orta Asya’da baglayip Anadolu’ya taginan konukseverlik, birlik ve
beraberligi simgeleyen, kiiltiirel ve sosyal hayatin merkezi konumundaki kdy
odalari islevleri ile somut olmayan kiiltiirel mirasin somutlastig1 yapilardir. Bu
yapilarin bugiin islevsiz kalmasi bu mirasa sahip ¢ikamadigimizin bir kanitidir.

Anahtar sozciikler: Kiitahya, Altintas, kirsal yerlesme, halk mimarisi, koy
odast

Abstract

Village rooms are considered within the folk architecture in Anatolia. These
rooms, which have an important place in village culture, are sometimes located
near houses, sometimes in village squares and sometimes near mosques. Being
one of the symbols of hospitality, the rooms are also one of the indispensable
elements of social and cultural life in the countryside. The origin of the village
rooms in Anatolia is based on the spatial characteristics of the core unit “room”
in the Turkish House, which is based on the “dormitory type tent”. The Turks
carried this tradition, which was continued in Central Asia, to Anatolia, and
this tradition continued by taking into account the great care given to guests
and hospitality along with the religion of Islam in verses and hadiths. Hosting
guests by local residents and dignitaries has been considered as a religious
service and social prestige, and it has become a competition to build rooms and
entertain guests. In this study, it was determined that most of the village rooms
identified in the villages of Altintas district were abandoned and dysfunctional.
Village rooms, which symbolize hospitality, unity and solidarity, which started
in Central Asia and moved to Anatolia, are the center of cultural and social
life and are structures where intangible cultural heritage is embodied. The
non-functioning of these structures today is a proof that we cannot claim this
heritage.

Keywords: Kiitahya, Altintas, rural settlement, folk architecture, village room

Extended summary

Background: One of the building types considered in the folk architecture in the countr-

yside is the village chambers. Although these rooms are an architectural structure, they are

one of the indispensable elements of social and cultural life in the countryside. Among the

places where they were built, sometimes near the houses, sometimes in the village squares

and sometimes near the mosques were preferred. In studies investigating the origin of village

rooms, it is seen that these structures and their symbolic meanings are based on the spatial
characteristics of the “room”, the core unit of the Turkish House, which is based on the “yurt
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type tent”. The Turks carried this tradition, which was carried on in Central Asia, to Anatolia,
and this tradition continued by taking into account the verses and hadiths that include the gre-
at care given to the guest and hospitality along with the religion of Islam. Hosting guests was
considered as a religious service and social prestige by the local residents and dignitaries, and
it became a competition to have a room and host guests.

Research purpose: In the study, the village rooms of Altintas district of Kiitahya provin-
ce were evaluated in terms of their physical and human characteristics and being an example
for common use structures in rural areas in Turkey. The basic materials used in the production
of buildings in rural settlements have been materials obtained from nature that people can
casily reach. The buildings were built with the local workforce, mostly with building mate-
rials such as stone types and wood obtained from the geography they are located in. Village
rooms in Altintag district vary in terms of building materials, building styles and functions.
The village chambers in Altintag, which are a type of collective use and social life, were
mostly built in the 20th century. With the effect of the natural and human environment and
changing lifestyles, they entered the process of change and became dysfunctional over time.
Rooms, which can be considered among the buildings where folk architecture and intangible
cultural heritage elements come to life in the countryside, are due to the lack of awareness
of conservation in the society, indifference and especially the abandonment of the people
in rural areas, the modernization that started with technological developments, etc. they are
disappearing day by day in the face of problems. In this study, it is aimed to introduce these
structures, which started to disappear, with plans and photographs, in a sense, to attract atten-
tion so that they can continue their lives.

Methodology: As a method in the study, the village rooms, which are collective use
structures in the village culture, were examined by the field research management, and the
observation and interview method was applied. Since the village phenomenon is the basis
of the study, it is necessary to establish a direct relationship with the culture of the village,
in other words, to use the field study method. In this context, the villages of the district
were visited, the local people were interviewed, the identified structures were examined
on site, photographed and documented. The buildings were evaluated with their plan and
architectural features, and what could be done about the preservation status of the buildings
and their transfer to future generations was discussed.

Findings: Village rooms in the villages of Altintas district are generally rectangular in
plan and have one or two floors depending on the floor conditions. In two-storey buildings,
the lower floor is generally used as a barn or warehouse. In two-storey buildings, access to
the upper floor is provided by either wooden or reinforced concrete stairs. Generally, in front
of the wide side where the room door opens, there is a veranda-style gazebo/life/sofa part.

The barn section, located on the ground floor of the village rooms in Altintas, was
generally implemented as a single space, like the examples in Anatolia. Wooden supports
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were included in this place, and it was observed that it had a very simple establishment
compared to the arrangement of the upper floor. Lighting in the barn section, which appears
with a beamed wooden ceiling, is mostly not considered, and small window openings are
rarely included. In the Himmet Aga room, located in Cakiraz Village, there is a room on the
ground floor together with the barn.

There is diversity in the upper floor arrangements in the village rooms. On the upper
floor, there are examples with or without a sofa, with a sofa-one-room, and with two rooms
with a sofa. With this arrangement on the upper floor, the village rooms have been furnished
to meet all the needs of the boarding guests. The room floor is covered with carpet, rug or
felt. During the day, one sits on the floor cushions by the walls with back pillows, and at
night, the floor mattresses are laid. On the entrance walls of some rooms, there is a closet-
gusulhane. On the walls of the room, there are cabinets and openings, flower beds, lamp
holders and hearth niches, and in some examples, mihrabiyes. Candles, oil lamps and, in later
years, kerosene lamps were also used for lighting. Today, modern lighting methods are seen.
Lighting is provided with modern methods in all of the rooms in Altintas that we can enter.

Six of the rooms identified in Altintag are two-storey and one is single-storey. Five of
the village rooms are one-room and two are two-room. In the two-storey examples, the
ground floor is used as a barn or a warehouse. The cover of the lower floors with the simple
arrangement is the beamed wooden ceiling. The upper floor is reached by stairs. There is an
outer sofa in front of the room on the upper floor. There are stove and cabinet niches on the
walls. Hearth niches are useless today. In some, the part with the hearth was closed, a stove
was placed in front of it and a chimney hole was opened. The hearth of the Daraglar Chamber
in Karaagag Village, which preserves its originality, has a sliding cover.

In the room in Anatolia, apart from the hearth, wooden ottomans, elbow rests and beds
are also used. While the sofa acts as a seat and a bed, the elbow rest only serves as a leaning
for those sitting on the ground. The three rooms in Altintas have only a bench, cushions and
pillows are placed on the benches on the walls of the rooms. The floor is covered with carpet
or rug. All rooms have a window. The wooden construction ceiling is covered with a hipped
roof covered with Marseille type tiles.

In the plain planned village rooms, ornamentation was generally used on wooden items
in the room. Apart from a radial core, no decoration was found on the ceiling core of the
Daraglar Room in Karaagag Village, one of the rooms we could identify and enter in Altintas
district. Simple geometric ornaments are striking on the ceiling of Himmetaga Room in
Cakiraz Village, where some parts of the ceiling and walls have been destroyed. On the steps
of the 3rd Room in Eren Village, which provide access to the upper floor, spolia architectural
plastics were used.

There are some difficulties in dating the rooms in Altintas, most of which are dysfunctional
today. The exact construction date of most of the buildings that do not have inscriptions is also
unknown. According to the information received from the village residents and headmen, it
can be said that the village rooms in Altintas were built between 1900 and 1950.
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Conclusions: Common use structures of rural architecture; as the original units that
make up the settled rural texture, they have gained a very different place in terms of the social
activities of the lifestyle. These buildings, which do not contain much artistic data and cannot
be called monumental examples of civil architecture in terms of the materials used and the
construction techniques applied, have emerged as the product of a common production culture
of the village people. In the studies on tangible and intangible cultural heritage in the world,
the importance of intangible cultural heritage and the necessity of evaluating it together with
other cultural heritage items are emphasized. As discussed in these approaches, we are of the
opinion that it would be a correct approach to consider the social activities/traditions held
in village rooms in rural areas together with the values of the intangible cultural heritage
and architectural heritage. Traditional meetings, entertainments, conversations held in the
rooms are characteristic of these buildings, especially in rural areas, with environmental
values and traditions included in the definition of rural architecture. In this context, it is not
appropriate for today’s approaches to generally register only houses as immovable cultural
assets in rural areas, and to exclude house extensions or structures designed for public use
within the rural fabric. In order to protect these structures, the traditional houses and other
annexes that make up the rural texture must first be registered and documented. Along with
the registration process, plan and material analyzes of the structures should be made and their
deterioration should be determined. Again, the other cultural values of the villages, which are
the surroundings where the buildings are located, should be examined and recorded. Local
residents, together with competent scientists, should be included in these studies in local
governments. Village chambers, symbolizing hospitality, unity and solidarity, which started
in Central Asia and moved to Anatolia, are the structures that embody the intangible cultural
heritage with their functions. The fact that these structures are dysfunctional today is proof
that we cannot protect this heritage.

Giris

K&y odalari, halk mimarisi iginde ele alinan yapi tiirlerinden biridir. Kirsalda sosyal ve
kiiltiirel hayatin vazgecilmez 6gelerinden biri olan bu odalar, kdylerde bazen evlerin yakinla-
rinda, bazen kdy meydanlarinda bazen de cami yakinlarinda yer almaktadir.

Anadolu’daki koy odalarinin mensei, “yurt tipi ¢adir’a dayanan Tiirk Evi’ndeki gekir-
dek birim “oda’nin mekansal 6zelliklerine dayandirilmaktadir (Cinar, 1991: 63-64, Karpuz,
2000: 332-333; Bozkurt, 2016: 207-208). Otag kelimesinden gelen oda (Ozkan, 2011: 117;
2012: 2; Karpuz, 1993: 2) ve oda gelenckleri Dede Korkut hikayelerinde de goriilmektedir
(Sevindik, 2013: 45). Tiirkler, Orta Asya’da siirdiiriilen bu gelenegi Anadolu’ya tasimis (Ka-
raosmanoglu ve Demirci, 2016: 362), Islam dini ile birlikte misafire, konukseverlige verilen
biiylik 6zeni igeren ayet ve hadislerde dikkate alinarak bu gelenek devam etmistir. Yore sa-
kinleri/ileri gelenleri tarafindan konuk agirlamak bir dini hizmet diisiincesi ile birlikte sosyal
prestij olarak degerlendirilmis (Karpuz, 2000: 319) ve oda yaptirmak-misafir agirlamak i¢in
yarisilir hale gelinmistir.
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Birgok iglevi ile kdy odasi, konuk odasi, misafir odasi, barana odasi, delikanli odasi,
delikanli teskilati, akran odasi, yaren odasi, adam odasi, erkek odasi, hanedan odasi, muhtar
odasi, ayan odasi, kahya odasi, oturma odasi, cami odasi ve konak gibi bir¢ok farkli adla
anilmaktadir'. Kiitahya ve ¢evresinde “Yaren odas1” ve “Koy Odasi” terimleri yaygindir.
2010 yilinda UNESCO insanligin Somut Olmayan Kiiltiirel Mirasinin Temsili Listesi’ne ka-
yit ettirilmis geleneksel sohbet toplantilar1 da benzer sekilde yorelere gore farkli isim ve uy-
gulamalarla bilinmektedir. Kiitahya ve ¢evresinde bu toplanti ve sohbetler “Yaren Teskilat1”
“Gezek” seklinde isimlendirilmektedir?.

Anadolu’da pek c¢ok sehrin kurulusuna, iskan edilmesine katki saglayan esnaf teskila-
tinin bast olan Ahilik teskilati, oda gelenegine dayandirilmaktadir (Abdurrezzak, 2011: 23;
Oskay, 2012: 801; Erarslan, 2014: 35). K&y odalar1, Ahilerin Anadolu’nun hemen hemen her
sehir, kasaba ve kdylerine kadar inen yaygin teskilatinin, kdy igerisinde teskilatlanma me-
kanidir (Numan, 1981: 594-595; Ekinci, 1990: 23; Akman, 2006: 39). Bunun yaninda kdye
gelen yabancilarin konuk edilmesi igleviyle kdy odalari, tabhanelere benzetilebilmekte iken
bu yapilar ya varlikli kisinin ¢abasiyla ya da kdy halkinin isbirligiyle kurulup gelistirilmistir
(Cinar, 1991: 63). Bu yoniiyle tabhanelerden ayrilan kdy odalari ayrica evlere bitisik, sokak
tizerinden girilip ¢ikilan bagimsiz yapilar olabildigi gibi (Karpuz ve Bozkurt, 2013: 350)
kdyiin meydaninda camiye yakin bir yerde de bulunabilmektedir (Karpuz, 2002: 227; Tay,
2016:119). Bazi kdylerde kdyiin mali olan odalar da vardir. Bu odalarin bakimi ve giderleri
muhtarlik tarafindan karsilanmaktadir (Karpuz, 2002: 228). Sosyal hayatin birer pargasi olan
bu odalarda ¢ogunlukla resmi gorevliler, devlet adamlari agirlanmakta, kdyii ilgilendiren top-
lantilar yapilmakta (Kog, 2008: 29), bir boliimii muhtarlik makami (Biiylikcanga, 1999: 721)
ya da koy kahvesi olarak kullanilmaktadir (Kog, 2008: 29).

Eglence kiiltiirii iizerine ¢alisan Nebi Ozdemir’in tespitlerine gére; Tiirk halk eglen-
celerinin dnemli bir kismini “kis toplant1 ve eglenceleri” olusturmaktadir. Kent yasaminda
calisma hayatinin insana yiikledigi agir kosullar, eglenceye ayiracak zamanin sinirl olusu,
bireyselligi 6zendiren farkli eglence segeneklerinin yayginligi vb. olgulardan dolay1 pek ger-
ceklestirilemeyen kis toplant1 ve eglencelerinin 6zellikle kdy, kasaba gibi kii¢iik yerlesim bi-
rimlerinde geleneksellesen kiiltiirel bir olay olarak yasatildig1 gériilmektedir (Ozdemir, 2005:
51). Koy odalari, sadece miilk sahibi ya da kdy halkinin misafirlerinin agirlandigi bir yer de-
gil, sohbet, nisan, diigiin, asker ugurlamasi, taziye, toplu iftar yemekleri, kdyiin erkeklerinin
toplanip cesitli oyunlar oynamast (yiiziikk saklama) gibi cesitli etkinliklerin gergeklestigi bir
yapidir. Camisi olmayan kdylerde kdy odalarinda vakit namazlarin kilindig1 da goériilmekte-
dir (Davulcu, 2016: 107; Erkog, 2008: 30-31.).

Koy odalar1 genellikle yapiy1 yaptiran ailenin soyadi, lakabi ya da siilale lakaplarina gore
taninmaktadir (Yakici, 2010: 99).

Altintas’taki koy odalarinin analizi

Altintas ilgesine bagli kdylerde yer alan kdy odalari genel hatlartyla dikdortgen planlt
olup, kat durumlarima gére tek ya da iki kathidir. iki katli yapilarda genellikle alt kat ahir ya
da depo seklinde kullanilmaktadur. iki katli yapilarda iist kata ulasim ya ahsap ya da betonar-
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me merdivenlerle saglanmaktadir. Genellikle oda kapisinin agildigi genis kenarin oniinde,
veranda tarzinda bir cardak/hayat/sofa kismi yer almaktadir® (Tablo 1).

Yapilarm iki kath tasarlanmasinda arazinin konumu da etkilidir. Egimli ve kayalik par-
seller, odalarin altta ahirdan olusan iki katli insasini bir bakima zorunlu kilmistir (Aydin
2008: 175-188). Yapilarin iki katli diizenlenmesinde miilk sahibi ailenin statiisii ve maddi
imkanlar1 da etkilidir. Maddi giicli yerinde olan ailelerde fevkani odalar yaygindir (Cinar
1991: 63). Anadolu’daki koy odalart ile ilgili yapilan ¢calismalarda kdy odalariin genellikle
tek ya da iki kath 6rnekleri oldugu gérilmiistiir.

Altintag’taki kdyodalarimin zemin katlarinda yer alan ahir boliimii®, Anadolu’daki or-
nekleri gibi genellikle tek bir mekan seklinde uygulanmistir®. Bu mekanda ahsap desteklere
yer verilmis olup, st kat diizenlemesine gore oldukga basit bir kurulusa sahip oldugu goéz-
lenmistir. Kirigleme ahsap tavani ile karsimiza ¢ikan ahir bolimiinde aydinlatma gogunlukla
diisiiniilmemis, nadiren kiigiik boyutlu pencere agikliklarina yer verilmistir (Giirsoy, 2018:
129). Cakirsaz Kdyii’nde yer alan Himmet Aga odasinda, alt katta ahir ile birlikte bir de oda
bulunmaktadir (Tablo 1).

Kat Sayisi 0Oda Durumu Ocak Sofa-Girig Mekam  |Eklentiler
Her iki
katta da Kapali Bir:
Sira| Bulundugu Tek Ustkatta odasi| odasi igine Girig
No Koy Odanin Adi |Katli | ki Kath bulunan | Girilemedi| Ocakli Ocaksiz | Sekili |SofaliSofasiz| Mekani Hela
Himmet Aga Altkatta 1
1 (Cakirsaz Odasi X 10da +Sofa | Oda+ Ahir X X X
Yusuf
Saldirlarin Sonradan
2 [Eren Odasi X 10da +Sofa kapatilmig) X X X X
X (blytik
bir kismi
3 [Eren 2 yikik) 2 Oda +Sofa X X X
1 Oda+Kapal Sonradan
4 [Eren 3 X giris kapatilmis) X X X
Muhtar
5 (Genisler Odas! X X X
2 Oda+Eyvan
6 Genigler X seklinde girig X X X X
Daraslar Sirgtli

7 |[Karaagag Odas! X 1 Oda +Sofa kapakli X X X

Toplam| 1 6 [3 1 3 2 3 3 4 3 3 2

Tablo 1. Altintas’taki Koy Odalarinin Analizi.

Koy odalarinda iist kat diizenlemelerinde gesitlilik goriilmektedir. Ust katta sofali, so-
fasiz, sofali-tek odali, sofali iki odali 6rnekler goriilmektedir”. Ust kattaki bu diizenleme ile
kdy odalar1 yatili misafirlerin tiim ihtiyaglarini karsilayacak diizeyde tefris edilmistir (Cinar,
1991: 63-64, Karpuz, 2000: 321). Oda zemini hali, kilim veya kegeyle kaplidir. Giindiizleri
duvar kenarlarindaki yer minderleri {lizerine sirt yastiklartyla oturulur ve gece yer yataklari
serilir. Baz1 odalarin giris duvarlarinda yiikliik-gusiilhane bulunmaktadir. Oda duvarlarinda
dolap ve agziagiklar, ¢igeklik, lambalik ve ocak nigleri ile bazi 6rneklerde mihrabiyelere de
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rastlanilmaktadir (Cinar 1991: 64, Karpuz 2000: 333). Aydinlatmada mum, kandil ve daha
sonraki yillarda gaz lambasi da kullanilmistir (Cinar 1991: 64). Giiniimiizde ise modern ay-
dinlatma yontemleri goriilmektedir. Altintas yer alan ve igerisine girebildigimiz odalarin hep-
sinde aydinlatma modern yontemlerle saglanmaktadir.

iki odali 6rneklerde genellikle biiyiik odalar1 yaslilar, kii¢iik odalar1 da gengler kullan-
maktadir (Giirsoy, 2018: 130).

Altintas’ta tespit edilen odalardan altis1 iki katli, biri de tek katlidir. Ky odalarimdan
besi tek odal, ikisi iki odalidir (Tablo 1). Iki katli 6rneklerde zemin kat ahir ya da depo ola-
rak kullanilmaktadir. Sade diizenlemeye sahip alt katlarin ortiisii kirisleme ahsap tavandir.
Ust kata merdivenle ulasilmaktadir. Ust kattaki odanin éniinde bir dis sofa yer almaktadir.
Duvarlarinda ocak ve dolap nisleri vardir. Ocak nisleri bugiin islevsizdir. Bazilarinda ocagin
oldugu kismin kapatilmis, 6niine soba yerlestirilmis ve bir baca deligi agilmistir (Tablo 1).
Orijinalligini koruyan Karaaga¢ Koyli’ndeki Daragslar Odasi’nin ocag siirgiilii kapaklidir.

Cizim 3. Karaaga¢ Koyii’ndeki Daraslar Odast.
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Anadolu’daki oda mekaninda, ocak disinda ahsap sedir, dirseklik ve yataklik boliimii de
kullanilmaktadir. Sedir, oturak ve yatak gorevi goriir iken dirseklik yalnizca yerde oturanlar
icin yaslanma vazifesi gormektedir. Altintag’taki ii¢ odada sadece seki vardir (Tablo 1), oda-
larin duvar kenarlarindaki sekilerin iizerine minder ve yastiklar yerlestirilmistir. Zemin hali
ya da kilimle kaplanmistir. Odalarin hepsinde birer pencere bulunmaktadir. Ahgap konstriik-
siyonlu tavan distan Marsilya tipi kiremit kapl birer kirma ¢at1 ile ortiiliidiir.

Sade planli kdy odalarinda siisleme genellikle oda igerisinde ahsap 6geler lizerinde kul-
lanilmistir. Oda igerinde dolap ve kapaklarinda, odaya girisi saglayan kapilarda, agziagiklar,
cigeklik, lambaliklarda ve tavan gobeklerindedir®. Altintas il¢esinde tespit edebildigimiz ve
icerisine girebildigimiz odalardan Karaaga¢ Koyti’ndeki Daraslar Odasi’nin tavan gébeginde
de bir 151nsal gébek disinda herhangi bir bezeme 6gesine rastlanmamistir. Tavan ve duvarlari-
nin bazi kisimlari yikik olan Cakirsaz Kdyii’'ndeki Himmetaga Odasi’nin tavaninda ise basit
geometrik siislemeler dikkat ¢ekmektedir (Cizim 4-5). Eren Koy’ deki 3. Oda’nin iist kata
ulasimini saglayan basamaklarinda ise devsirme mimari plastikler kullanilmistir.

Cogu bugtin islevsiz olan Altintag’taki odalarin tarihlendirmeleri konusunda bazi sikin-
tilar yaganmaktadir. Kitabesi olmayan yapilarin ¢ogunun kesin insa tarihi de bilmemektedir.
Koy sakinlerinden ve muhtarlarindan alinan bilgiler dogrultusunda Altintas’taki kdy odalari-
nin 1900 ile 1950 yillar1 arasinda insa edilmis olduklar1 sdylenebilir.

a [

B s

Cizim 4-5. Cakirsaz Koyii Himmetaga Odasi. Tavan Siislemesinden Detay™.
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Fotograf 5-6. Eren Koy’deki (1. Oda) Yusuf Saldirlarin Odasi (14.09.2019).
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Fotograf 11-12. Eren Koy deki 3. Oda (14.09.2019).
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Fotograf 15-16. Genisler Koyii’'ndeki 1. Oda (soldaki) ve bugiin muhtarlik olarak kullanilan oda
(sagdaki) (14.09.2019).

Fotograf 17-18. Karaaga¢ Koyli’ndeki Daraglar Odas1 (25.07.2019).
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Fotograf 19-22. Karaaga¢ Koyli’ndeki Daraglar Odasi (25.07.2019).

Sonu¢

Kirsal mimari ya da halk mimarisi olarak tanimlanan mimari, yap1 malzemesinden teknigi-
ne tamamen yerel kaynaklar ve ustalarca olusturulan bir mimaridir. Bu mimariyi sekillendiren
cografi konum, iklim, gelenek-gorenekler, yoredeki liretim bigimleridir. Diinyada 18. yiizyilin
sonunda kirsal mimarinin kiiltiir varligi olarak taninmaya baslamistir (Eres, 2013: 457). Kirsal
mimari ve korunmast ile ilgili ¢d6ziim onerileri gelistirmeleri agisindan yapilan ¢aligmalardan
biri, 1984 y1linda kurulan, Avrupa Koy ve Kiigiik Olgekli Kentler Birligi (ECOVAST)’in yap-
t1g1 ¢aligmalardir (ECOVAST 2006). Tiirkiye’de ise Tiirkiye Cumhuriyeti Bagbakanlik Devlet
Planlama Tegkilat:’nin 2006 yilinda hazirladigi Ulusal Kirsal Kalkinma Stratejisi’'nde kirsal
kalkinma ile temel kararlar alinmistir (Devlet Planlama Teskilati, 2006: 3).

Diinyada somut ve somut olmayan kiiltiirel mirasla ilgili ¢aligmalarda, somut olmayan
kiiltiire] mirasin 6nemi, diger kiiltiirel miras 6geleriyle birlikte degerlendirilmesi gerekliligi
tizerinde durulmaktadir’. Biz de bu yaklagimlarda ele alindigi tizere, 6zellikle, kirsal alanda
kdy odalarinda gergeklestirilen sosyal etkinliklerin/geleneklerin -somut olmayan kiiltiirel mi-
ras- mimari miras degerleri ile beraber ele alinmasinin dogru bir yaklagim olacagi goriisiinde-
yiz. Odalarda yapilan geleneksel toplantilar, eglenceler, sohbetler, 6zellikle kirsal alanda, kirsal
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mimari taniminin da i¢inde yer alan gevresel degerler ve geleneklerle bu yapilarin karakteris-
tigidir. Bu baglamda kirsalda genellikle sadece evleri tasinmaz kiiltiir varlig1 olarak tescillen-
mesi, ev eklentileri ya da toplu kullanim i¢in tasarlanan yapilarin kirsal doku i¢indeki yerinin
degerlendirme dis1 birakilmasi giiniimiiz yaklagimlarina uygun degildir. Bu yapilarin korunma-
st adina geleneksel konutlarla birlikte kirsal dokuyu olusturan diger eklentilerinde oncellikle
tescillenerek belgelenmesi gerekmektedir. Tescil iglemi ile birlikte yapilarin plan ve malzeme
analizleri yapilmali, bozulmusluk durumlar tespit edilmelidir. Yine yapilarin i¢cinde bulundu-
8u cevre olan koylerin diger kiiltiirel degerleri incelenmeli ve kaydedilmelidir. Bu ¢alismalara
konusunda ehil bilim insanlart ile birlikte yore sakinleri, yerel yonetimlerde dahil edilmelidir.

Orta Asya’da baslayip Anadolu’ya tasinan konukseverlik, birlik ve beraberligi simgele-
yen, kiiltiirel ve sosyal hayatin merkezi konumundaki koy odalari islevleri ile somut olmayan
kiiltiirel mirasin somutlastig1 yapilardir. Bu yapilarin bugiin islevsiz kalmasi bu mirasa sahip
cikamadigimizin bir kanitidir.

Notlar

**  Cizim ve fotograflar yazara aittir.

1. Koy odast bazi yayinlarda “Aga¢ Oda” seklinde adlandirilmistir. Bkz. Davulcu, 2016: s.125. Koy odast
tanimlari i¢in ayrica bkz. Toruk, 2013: 144; Erkog, 2008: 29-31; Karakaya, 2017: 23-100; Cinar, 1987: 79-87.
Koy odalar ayrica Goger, 1968: 28-31, Ataman, 1978: 2467-68, Ivgin, 1984:7, Cunar, 1987: 79-87 ve Bulut,
2017: 14’te konuk odasi, Tezcan, 1990: 399-417; Unver, 2005: 72 ve Yakici, 2010: 97°de misafir odasi; barana
odast, delikanli odasi, delikanli teskilati, akran odast, yaren odasi; Kaderli, 2010: 108’de adam odasi; Eraslan,
2014: 15 ve Erkog, 2008: 25’te erkek odasi, hanedan odasi; Bilir, 2004: 9°da muhtar odasi, ayan odasi, kahya
odast; Diizgiin, 1999: 16°da oturma odast, Kazmaz, 1994: 37°de cami odas1 ve Ivgin, 1984: 7°de ise konak gibi
birgok farkli adla anilmaktadir.

2. Bu toplantilar ve sohbetler gesitli yorelerde; “Yaran”; “Sira Yarenleri”; “Kiirsiibasi”(Atli, 2015: 8-9); “Yaren
Eglencesi”(Canyakan, 2018); “Sira Gecesi”; “Sira Geceleri”; “Barana”; “Gezek”; “Sira Gezme”’; Erzurum’da
“Sira Oturmas1”; “Herfene”; “Ferfene”; “Erfene”; “Arfana” ya da “Harfana”; “Harfane Geceleri”; “Erfane,
Oturma ve Oturak”; “Ates Gezmesi (Birikme Geceleri)”; “Sira Eglencesi”; “Helva Sohbetleri”; “Velime Geceleri
(Eyvan Geceleri)”; “Kizan Odas1”; “Oda A¢gma”; “Oturak Alemleri”’; “Sohbet Toplantilari”; “Sabahiye”; “Oda
Sohbetleri”; “Ciimbiis”; “Oturmali”; “Oda Teskilatr”; “Muhabbet Sohbetleri”; “Sira Alemleri”; “Gengler Kurulu
(Heyeti); “Delikanli Teskilat: (Orgiitii); “Yats1 Sohbetleri”; “Kef (Keyif) ad1 ile bilinmektedir. Tiirkiye digindaki
sohbet toplantilari ise Kirgizistan’da “Coro Bozo”; Ozbekistan’da “Gesdek”; Uygur Tiirklerinde “Mesrep”;
Kirim Karay Tiirklerinde “Konusma”; Bulgaristan’da “Muhabbet”; Romanya Dogruca’da “Talaka” ve “Ciytn”
(Atl, 2015: 8-9; Giirsoy, 2018: 3-4.) adiyla anilmaktadir.

3. Anadolu’da cardaksiz iki katli oda 6rnekleri de bulunmaktadir. Bkz. Karpuz ve Bozkurt, 2013: 348-359;
Bozkurt, 2016: 207.

4. Yozgat Biiyiikzincirli Koyii kdy odalari, Konya Kadimhani flgesindeki kéy odalari, Sivas Ilbeyli Nahiyesinde
yer alan Koyuncu, Calli, Sogiit¢iik ve Gozmen kdylerindeki kdy odalarinin tek katli, Konya Gokyurt (Kilistra)
koy odalari, Antalya Akseki kdy odalar1, Cankir1 koy odalari iki katlidir. Konya, Afyon ve Corum’da ¢ogunlukla
iki katli yapilar bulunmakta iken, Kayseri, Sivas ve Yozgat Sorgun’da ise tek katli yapilarin sayis1 daha fazladur.
Usak’ta tek, iki ve ti¢ katli 6rnekler arasinda iki katl 6rnekler yogunluktadir, ti¢ katli tek 6rnek bulunmaktadir.
Bkz. Numan, 1981: 591-634; Cal, 1998: 46-54; Karpuz, 2013: 131-147; Karpuz ve Bozkurt, 2013: 345-360;
Karpuz, 2014: 455-462; Bozkurt, 2016: 201-216; Tay, 2016: 118-141; Bulut, 2017: 13-31; Ersoy, 2017: 91-117;
Giirsoy, 2018: 127-128.

5. Koy odalarinin zemin katlarinda yer alan ahir bolimi kaynaklarda “at dam1” seklinde de adlandirilmaktadir.

Bkz. Davulcu, 2016: s.125.

Benzer ornekler ve iki birimli 6rnekler i¢in bkz. Giirsoy, 2018: 128-129.

Usak’ta dis sofalt rnekler yaygindir. Bkz. Giirsoy, 2018: 129-130.

Bezemeli odalar i¢in bkz. Giirsoy, 2018: 133-134.

Kiiltiirel miras ve somut olmayan kiiltiirel mirasla ilgili ¢aligmalar igin bkz. ICOMOS 1964; Turnpenny, 2004;

Stovel, 2004; Rudolff 2006; Ahunbay, 2007; CEKUL, 2012; Ballester, 2015: 9, Eres, 2013; Australia Icomos.
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