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Abstract

This study aims to explain the poet-translator Can Ylicel’s translation strategies,
focusing on his translation of the 66th Sonnet by the English poet William
Shakespeare. The study employs a descriptive analysis method and scrutinizes
the poet-translator Yiicel’s writings, as well as his social environment, his father’s
activities, and the period in which they lived. To conduct the descriptive analysis, I
employed the concept of habitus as developed by Pierre Bourdieu, one of the most
influential sociologists of the post-World War II Era. Hasan Ali Yiicel, then the
Minister of Education, initiated a ‘Translation Movement’, which can be marked
as a turning point for language studies in the Republican Era. This movement
aimed to establish a cultural repertoire by translating works from both Eastern and
Western literatures into Turkish, contributing to the establishment of a national
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identity. Educated in England and having studied German philology in Turkey,
the son of Minister Yiicel, Can Yiicel, also translated English classics into the
Turkish language. He called himself a “Turkish teller” rather than a translator.
His translation strategies were considered unique. By comparing his translation
of Sonnet 66th with two other Turkish translations, this study identifies his
characteristic translation strategies. The findings indicate that Can Yiicel’s habitus
shaped his translation strategies, reflecting the norms of his social environment and
his aim to reach his people through his style.

Keywords: Can Yiicel, translation, Pierre Bourdieu, 66. Sonnet, translation
movement

Oz

Bu calismada, sair-cevirmen Can Yiicel’in, ceviri stratejilerini, Ingiliz sair William
Shakespare’in 66. Sone gevirisine odaklanarak agiklamaya c¢aligtim. Sair Yiicel’in
ceviri kararlarini, yagamini, babasi ve babasinin ¢aligmalarini, yasadiklart donemi;
kendi yazdiklar1 ve onun hakkinda yazilanlar {izerinden betimleyici analiz yontemiy-
le irdeledim. Betimleyici analiz icin Ikinci Diinya Savasi sonrasi donemin en nemli
sosyologlarindan Pierre Bourdieu’nun ‘habitus’ kavramindan faydalandim. Ortaya
attig1 teorilerle sosyal bilimler ¢aligmalarinin da 6niinii agmis olan Bourdieu’nun
tanimlamalar1, pek ¢ok alanda yer bulmus ve ¢aligmalarin perspektifini 6nemli 61-
¢lide derinlestirmigtir. Cumhuriyet donemi dil ¢aligsmalart adina bir doniim noktasi
olarak nitelendirilebilecek ‘Ceviri Hareketleri’, dénemin Maarif vekili ve sair Can
Yiicel’in babasi Hasan Ali Yiicel 6nderliginde baslatilmustir. Bu ¢alismalarin amact,
yeni Tiirk dilini ve alfabesini yerlestirmek i¢in Dogu ve Bati yazinlarindan geviri-
ler yapmak ve yeni Tiirk harfleriyle bir milli yazin repertuart olusturmaktir. Vekil
Yiicel’in, Ingiltere’de egitim almus, Tiirkiye’de Alman filolojisi okumus olan sair
oglu Can Yiicel de ilerleyen yillarda Ingiliz yazimindan geviriler yapmustir. Cevirile-
rini, ¢eviriden ziyade ‘Tiirkge sdyleyen’ olarak nitelendiren Can Yiicel’in gevirileri
de yazdign siirleri gibi 6zgiindiir. Bu 6zgiin ¢evirilerinden bir tanesi de Ingiliz sair
William Shakespare’in 66. Sone”sidir. Caligmada, sonenin farkli iki Tiirk¢e cevirisi
daha Can Yiicel’in ¢evirisi ile birlikte ele alarak sair-gevirmenin muhtemel 6zgiin
ceviri stratejilerinin nedenlerini incledim. Buna gére Can Yiicel’in habitusunun ¢e-
viri stratejileri iizerinde etkili oldugu ve dogmus oldugu sosyal ¢evrenin normlarini
benimseyip halka erisebilme amaciyla ¢eviri stratejilerini olusturdugu sdylenebilir.

Anahatar sozciikler: Can Yiicel, siir ¢evirisi, Pierre Bourdieu, 66. Sone, ¢eviri
hareketi

Introduction

This study aims to explore the translation strategies employed by the poet-translator

Can Yiicel with a particular focus on his translation of Sonnet 66. The English poet William
Shakespeare composed the aforementioned sonnet, which has been translated into the
Turkish language several times. Comparing three different translations of the same sonnet,

this study aims to assess the authenticity of Can Yiicel’s translation through a descriptive

analysis method. Thereafter, the uniqueness of Yiicel’s translation is going to be handled with
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the habitus concept of the French sociologist, Pierre Bourdieu. Various opinions expressed
by translation scholars and experts regarding the translation of Sonnet 66 will be presented in
relation to translation theories. When analyzing the possible translation strategies employed
by the poet-translator Can Yiicel, this study aims to explain them through the concepts
introduced by the French sociologist Pierre Bourdieu. It can be argued that these theories
are quite functional in describing and analyzing the contemporary world. Furthermore, they
can be easily adapted into various fields of the social sciences, including translation studies.
Therefore, in this study, which aims to explain literary texts through sociological concepts,
these theories will benefit from applying a novel theory to an old phenomenon, thereby
contributing to the field from a different perspective.

The English poet William Shakespeare can be regarded as one of the most well-known
poets globally. The sonnet, a specific type of poetry, is closely associated with him, and his
sonnets, presumably 154, have been translated into various languages worldwide (Demir &
Celikel, 2019). It can be observed that Sonnet 66, one of the Shakespearean sonnets translated
into Turkish, paved the way to discuss the “fidelity” of a translation (iplik¢i Ozden, 2022:
75-76). Sonnet 66 was translated into Turkish by Saadet-Biilent Bozkurt, Talat S. Halman,
and Can Yicel (see Appendices). From the perspective of “fidelity”, which has been the
primary concern of the translation phenomenon for centuries, the translation by Saadet-
Biilent Bozkurt is the closest in meaning to the sonnet. While Talat Halman’s translation
also includes Turkish idioms, Can Yiicel’s use of phrases and words specific to the Turkish
language and culture may give the impression that the translation may be a text originally
written in Turkish rather than a translation (Ustiin Kaya, 2020: 187).

The translations demonstrate how a sonnet can be rendered into another language in
various ways. They are often discussed in relation to the Israeli translation scholar Gideon
Toury’s explanations of “acceptable” and “adequate” translations, whose theory is one of
the earliest translation theories and emphasizes the concept of “fidelity,” which involves
closeness to the source text or target text. This study aims to contribute to the field by
examining the possible strategies employed by the poet-translator Can Yiicel in translating
Sonnet 66 from a sociological perspective.

The discussions about Can Yiicel’s translation strategies will focus on his father, who
was then Deputy Minister of Education, and his missions during his duties. Can Yiicel’s
father, Hasan Ali Yiicel, initiated a crucial translation movement with the government’s
assistance. The translation movement initiated by him and his missions on his duty will be
presented as the main reasons that might have affected the translation strategies of his son,
poet-translator Can Yiicel, by utilizing the “habitus” concept of Pierre Bourdieu.

1. Hasan Ali Yiicel, his life and achievements

Born in Istanbul in 1897, Hasan Ali Yiicel pursued his education at Topkap1 Tasmektektep.
Throughout his studies, he joined the Dergdh Magazine group. His first poems and writings
were published in this journal. He supported the nationalists during the Turkish War of
Independence and worked as a teacher of philosophy and literature following the end of
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the War of Independence. In 1927, he began his duties as the Deputy Minister of Education
(Maarif Vekili) and later served as the Istanbul Minister of Education (istanbul Maarif Emini).

As apart of his duty, he traveled to France in 1930. Following his return to his homeland, he
visited various places in Anatolia with Mustafa Kemal Atatiirk, the first President of the Republic
of Turkey (Arsay, 2020: 169-170). In 1932, Yiicel attended the meetings of the Turkish Language
Research Society (Tiirk Dili Tetkik Cemiyeti) and was assigned to the Ministry of National
Education General Directorate of Secondary Education (Milli Egitim Bakanligi Ortadgretim
Genel Miidiirti) in 1933. In 1935, he voluntarily resigned from this position to become a member
of parliament. Between 1938 and 1946, he served as the Minister of National Education.

While still producing some literary works, Hasan Ali Yiicel brought innovations in the
field of education. He also pioneered the establishment of Village Institutes (Koy Enstitiisii)
and ensured the independence of universities by enacting the law on higher education and
universities. As a result, Istanbul Technical University was established. Yiicel worked to
simplify the Turkish language, which had been heavily influenced by Arabic and Persian
vocabulary, literature, and alphabet. He established the Ankara Conservatory and several
museums; his articles were published in magazines and encyclopedias. He pioneered
translations from world literature. After leaving the ministry, he worked in the fields of
journalism and publishing (Y1ldiz Kaman, 2021: 3).

Tuncel (2008: 33-35) states that the translation movement, the foundations of which were
laid by Hasan Ali Yiicel in 1938, was carried out by the state and that this movement was seen
as “the most important cultural and civilizational transformation”. Tahir-Glir¢aglar focuses
on the translation process and emphasizes the importance of this translation movement for
the motto of becoming a “nation” (Tuncel, 2008: 37-42).

It can be stated that Mustafa Kemal Atatiirk, the founder and first president of Turkey,
planned radical changes in the social lives of his people following his military successes. He
worked very systematically and intensively to establish the consciousness of the “Turkish
nation”. Having established the republic based on the will of the nation by breaking a tradition of
approximately 600 years of sultanate, Mustafa Kemal Atatiirk then turned to social revolutions.
Within this framework, intellectuals of the novel Turkish Republic came together at the First
Turkish Publications Congress organized by the Ministry of Education in 1939, on the 10th
anniversary of the Turkish Alphabet Reform. While discussing the progress made up to that
time, the future was also planned (Kusgi, 2021: 294-299). At the Congress, a plan was adopted
to initiate a systematic and planned publishing activity and to get the best efficiency by including
public and private institutions as stakeholders in the process of cooperation (Kusei, 2021: 294-
299 as cited in Republic of Turkey Ministry of Education, 1939a: 1). It was determined that the
texts written in the New Turkish Alphabet were insufficient to meet the need and a “Translation
Commission” was established along with other commissions. The commission appointed well-
known artists such as Nurullah Atag, Sabahattin Ali, and Rahmi Eyiipoglu to be in charge of
the German, English, French, Latin, and Greek languages. The aforementioned authors and
poets were tasked with identifying internationally recognized works, and the elected texts were
translated. It was also decided to establish a translation bureau to monitor the translations to be
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made by private and public institutions. Another decision taken in the congress was to publish a
monthly translation magazine (Ulus, 6 May 1939: 5, as cited in Kusci, 2021: 306-307).

According to the decree issued after the First Turkish Publication Congress (Birinci
Nesriyat Kongresi), to conduct the organization of the translation process, on the one hand,
a translation bureau was established, and it is agreed that there will be staff employed to deal
with the publication process. The Bureau was established under the Ministry of Education
when Hasan Ali Yiicel was the head, majorly focusing on the translations of works from
Western literature (Giirgaglar, 2008: 39). He expresses this cultural repertoire movement, the
spark of which he ignited and which is crucial for Turkish literature even today, as follows:

Republican Turkey, which wishes and aspires to be a distinguished member of the Western
cultural and intellectual community, is obliged to translate the old and new intellectual
products of this Western civilized world into its language and to strengthen its identity with
the contemplating and feeling this world. This obligation invites us to a wide translation
movement. How are we going to achieve this? What should we translate and in what
order? In what way should we begin these works? Today, despite all good intentions, are
we wasting efforts and money in this way due to the lack of a specific program? (...) The
number of works produced in the country, both in translation and publication, is increasing
day by day. Nevertheless, the fact that we are still deprived of a proper promotion and
publication organization makes it difficult for our publications to be published, and the
financial returns from the books published are far from satisfying both the author and the
publisher. In order to prevent the desperation and frustration of the authors of valuable
works in the face of copyright issue, and to encourage the publication of original work
in various topics, translations made with success from the language in which they were
written, and beautifully printed books according to the technique of the day, it has been
accepted to handle the copyright, translation and publication (Bulut, 2008: 670-671).2

2. Poet-translator Can Yiicel

Can Yiicel, the son of former Minister of National Education Hasan Ali Yiicel, is a
well-educated poet-translator who interrupted his studies at Ankara University, Faculty of
Language, History and Geography, Department of Philology, and continued his education
at Cambridge University, one of the most prestigious universities in England. In addition
to studying Greek and Latin, he also took courses in European history and art history at the
University of Cambridge. Can Yiicel, who did his military service in Korea, lived in Paris and
London before taking a job in the Turkish broadcasting department of the British Broadcasting
Corporation, BBC. Upon his return to Turkey, he worked as a translator. In 1971, Yiicel was
sentenced to 15 years of imprisonment for the two publications he translated, and after being
imprisoned in Adana, he was released with a general amnesty in 1974 (Ritsos, 1981: 17).

It can be claimed that Can Yiicel, who stands out with his outspokenness, use of slang,
and sharp language in both his poetry and translations, has a unique style that he acquired over
the years. In his later years, the poet created his original style and voice, and after the 1980s,
Yiicel also produced improvised works as he stated. Thereafter, his works became much more

2 Translation belongs to the author.
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concrete and included swear words and slang. In his poetic style, he succeeded in blending
irony and humor. Yiicel, in addition, touched upon both individual and social elements and
emphasized that both should be in dialectical integrity (Giilgen Borklii, 2012: 4).

It can be argued that in the novel, the majority of the Republic’s intellectuals demanded
that workers, peasants, and laborers have equal rights and living standards. As the young and
much more egalitarian new Turkish Republic, which had replaced the 600 years of sultanate,
brought drastic social changes in daily lives, probably with the influence of the Social Realism
trend in the world, it can be inferred that the intellectuals, including Can Yiicel, desired to
reach more equality for the whole Turkish nation. Consequently, it can be claimed that Yiicel
also aspired to reach out to the Anatolian people with his pen.

2.1. Can Yiicel’s translation of Sonnet 66

In an interview with Suat Karantay, Can Yiicel stated that his understanding of translation
is not to make an alphabetical, semantic, or word-for-word translation, but to convey the “core
phenomenon” of the poem. According to him, the primary concept of translation is to convey
the “core phenomenon” of the poem into Turkish, and he explains that he prefers to achieve the
whole by collecting parts rather than focusing on individual parts (Karantay 1987: 11).

It can be inferred that, as he was called “the Turkish teller (Tiirk¢e séyleyen)” rather
than the translator, the choices he made in his Sonnet 66 translation could be regarded as
deliberate instead of mistakes (Appendix 1 and 2).

Gideon Toury, in 1981, introduced the concepts of “adequate” and “acceptable” to explain
translation. According to him, translations are either “adequate” in compliance with the norms
of the source system, preserving its features, or “acceptable” adopting the norms of the target
system, altering some source text features. He allows chances within both poles and names the
system as descriptive translation studies. It can be claimed that Toury laid the foundations to
explain and systematize translation studies as well as “labelling” them. Within this framework,
Yiicel’s translation could be regarded as” acceptable,” and, over the years, there have been
some critics who argue that it does not sound like a translation (Munday, 2018: 111-113).

This study aims to provide a more holistic and sociological examination of Can Yiicel’s
translation of Sonnet 66, focusing on the possibilities of his translation strategies. Descriptive
study methods will be employed to interpret his life and environment. The correlation between
his life and his translation strategies will be handled with the concept of “habitus”. Habitus,
according to Bourdieu, determines our decisions. It is composed of our past experiences and
social environment. Considering this concept, Can Yiicel’s decisions in his translation of
Sonnet 66 could have been shaped by his social environment.

3. Theoretical framework

3.1.Pierre Bourdieu and Habitus

Bornin 1930 in France, sociologist, anthropologist, and philosopher Pierre Felix Bourdieu
is one of the most prominent contributors to the field of sociology with his creative and
inclusive ideas of the post-war Era. He studied philosophy at the Ecole Normale Supérieure
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and went to Algeria to do his military service. The French colonialism he observed during this
time played a major role in shaping his ideas. Between 1959 and 1962, he taught philosophy
at the Sorbonne University and served as the director of the Ecole des Hautes Etudes en
Sciences Sociales. He was also the director of European Sociology. Bourdieu, who took over
the chair of sociology at the Collége de France, is also the founder of the European Center
for Sociology. He studied the mechanisms of production, reproduction, and differentiation.
These new concepts and interpretations he brought to sociology influenced a vast majority of
human sciences (Bogeng Demirel, 2014: 403, 404).

It can be easily claimed that Pierre Bourdieu created the most comprehensive and
systematic epistemology of the 20th century (Ignatow& Robison, 2017: 950). His authentic
approach can be summarized in his sentence: “Theory without empirical research is empty,
empirical research without theory is blind” (Bourdieu & Wacquant, 2014: 160). Bourdieu
differs from the other social theorists with the approach mentioned above. Instead of
dealing with semiotic concepts, he is interested in more pragmatic relations. He adds that
theory and practice are supposed to be utilized in an interconnected manner, referring to
this phenomenon as “reflexivity.” Reflexivity can also be described as a method of reaching
scientificity by drawing a rational path between deconstruction and universality, reason, and
relativity. Bourdieu, whose methodology can be outlined as aforementioned, argues that
historicity and sociology can coexist (Bourdieu & Wacquant, (Bourdieu& Wacquant, 2003:
32-35). Bourdieu adopted a holistic approach in social sciences which combines theory and
practice and can be used interchangeably. According to him, human beings are the subject
of the social sciences. Hence, anything human beings interact with is the practice and social
representations of sociology. He rejected the dualisms of Descartesian ontology - body and
mind, subject and object (Bourdieu and Wacquant, 2003: 117).

Pierre Bourdieu brings a different perspective to the social sciences and novel ideas. He
adopts the reflexivity concept as a basis and depicts a baseball game metaphor in which all
concepts are correlated. Thus, to describe “habitus”, the main items of Bourdieu’s sociology
ought to be mentioned. He brings forward the phenomena of habitus, field, and capital, and
exemplifies these concepts via a baseball game: there are players, interests, goals, strategies,
unspoken rules (doxa), and cards. (Bourdieu & Wacquant, 2014: 82). The players in this
context are the agents within society. Their investments are the pieces of capital they risk to
fulfill their expectations (illusio, i.e., interests) at the end of the game. The actual capital is
the cards that each player holds. He depicts the field as the place where the game is played,
and the power on the field and the chances of winning/losing vary depending on the capital
of the individuals in the game.

The field is composed of the historical connections embedded in capital and power. It is
also the source of existence and the conflict (Bourdieu & Wacquant, 2003: 25-26). Bourdieu
proposes four types of capital: economic, social, cultural, and symbolic. He describes them as
class-based capitals, which are shaped by the environment, society, and the family into which
we are born. The practices that human beings see around, the expectations attributed to them,
and how their environment behaves influence a person’s perception and how they construe their
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beliefs. Such capitals function as the habitus of a person in cases of decision-making. To exist
and struggle, human beings must make some decisions. Such decisions can refer to habitus. The
field requires habitus, as actors can only produce when they utilize their habitus. By this means,
the field exists as a production place of the actors with the hand of habitus. This definition may
help illustrate the interrelation of Bourdieusian concepts (Bourdieu & Wacquant, 2003: 82-83).

The players’ strategies during the game are designated via their habitus. Pierre Bourdieu
introduces habitus as: “The theory of practice as practice insists, contrary to positivist
materialism, the objects of knowledge are constructed, not passively recorded, and, contrary
to the intellectualist idealism, that the principle of this construction is the system of structured,
structuring dispositions, the “habitus”, which is constituted in practice and is always oriented
towards practical functions (Bourdieu, 1990: 52). Such practices are performed without
contemplation. In other words, we live in it. We unconsciously follow the paths laid out by the
society we live in. We are granted roles in society. We are taught to behave in a certain manner.
We learn what can be respected and what can be disrespected. We learn what to appreciate and
condemn. Shame or self-confidence also develops in compliance with the society we live in.
Thus, the society, family, and environment in which we were raised shape our social norms
and how we perceive the world. Our socio-cultural collections are organized in time, and when
a swift decision needs to be made, we utilize our collection subconsciously (Calhoun, 2007:
103-105). This collection can be considered our “habitus”. It is the objective reaction to the
subjective meaning (Bourdieu, 1990: 62). In other words, it is the interplay between two modes
of decision-making, based on sudden decisions rather than planned strategies, and informed by
prior experiences. They are the predispositions shaped within the process (Ozsoz, 2007: 15-17).

Bourdieu defines the relationship between field and habitus as an ontological one. This
indicates that within the process, they both shape and are being shaped. To simplify, the
field encompasses the position it holds in relation to some power or capital, as well as all
the historical ties between them. In a field, there are objects and objective forces. Therefore,
any field is also a field of contestation. There is a constant state of being a field of struggle
between subjects and objects. Along with struggle, there is natural competition. All the
effects we encounter in any social field are the result of this struggle (Ozséz, 2007: 16-18).

Lastly, as the theory of this study, habitus can be identified neither as utterly individual
nor as the sole influence on behaviour. It can be described as a constantly working
mechanism within the actors. It is an ongoing process of strategy development, guided by
certain principles (Bourdieu & Wacquant, 2003: 27). From another perspective, habitus can
be defined as a series of practices performed without conscious thought. It is the unplanned
behaviors of humans utilizing their collection of memories to make decisions. In addition,
such decisions further confirm that this person is sane and making acceptable decisions for
the society in which they live. Another distinctive feature of habitus is that it is dynamic. It is
always subject to construction, which, in turn, constructs the perception of the person. Thus,
habitus is not totally the destiny of a person. It is the whole of everlasting inclinations of
experiences (Bourdieu & Wacquant, 2003: 121- 125).
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Internalizing the social structures, a series of practices shapes the individual’s decision-
making mechanisms. To put it another way, habitus, the identified concept of Bourdieu,
is the individual production of abstract mind (Bourdieu, 1990: 122). As the existence of
an embodied society, habitus composes our perception of the world. Bourdieu’s renown
explanation ‘when habitus encounters a social world of which it is the product, it is like a
“fish in water”: it does not feel the weight of the water, and it takes the world about itself for
granted’ (Bourdieu and Wacquant, 1990: 127) can also be mentioned as another example to
demonstrate how the concept is influential and yet inconspicuous.

The concept of habitus is not innate or static. It is explained as a decision-making
mechanism shaped by the dynamics of a field and the self. (Bourdieu, 2003: 158). From
another angle, such features make habitus unique and dynamic. When an individual inclines
to perform the practices of a group, then the expectation can be defined as being accepted by
that group and gaining an identity as a part of it (Bourdieu & Wacquant, 2003: 81). Habitus
can be mentioned as a crucial part of the decision-making mechanisms of an individual since
it can be interpret as the colleciton of the values and practices until that day.

Considering Pierre Bourdieu’s explanations, this study aims to examine the possible
translation strategy of Can Yiicel in Sonnet 66 from a Bourdieusian perspective and associate
his style with the society in which he was raised.

4. Translation of Sonnet 66 by poet-translator Can Yiicel

Can Yiicel, the poet-translator, published his Sonnet 66 translation in 1957 in a book
containing his various poems titled “Her Boydan.” Yiicel>s translation of Sonnet 66 is the
first translation of the sonnet in the Turkish Republican Era, after 1923.

For this translation, Bengi-Oner states that Yiicel preserved the original 7+7 syllabic
meter of the source text, iambic pentameter, which is one of the most common meters
preferred in the Elizabethan Era (Bengi-Oner, 1999).

Yiicel himself explains this issue on the back cover of his book. He stressed that recreating
poetry in another language is neither the issue of “punctuality” nor “fidelity”. He depicts the
recreation of the poem in a different language as being like a detective. According to him, a
translator should discover the original “event” of the text or literary piece, follow the clues
in the flow, within their capabilities, and recreate it in another language promptly (Yiicel
1985, back cover). Considering his writings and style, “punctuality” may be the rhyme-
rhyme sounds he provides as a poet-translator in his poetry. For instance, the conjunction
“and”, which repeats from the third to the twelfth line, has been recreated in Turkish with
“degil mi ki”, a conjunction that serves a similar function in the Turkish language. It can
be argued that the poet Yiicel’s use of Turkish culture-specific idioms and sayings such as
“Oliim paklar beni”, “O kizoglan kiz erdem daglara kaldirilmis” and “Degil mi ki kotiiler
kadi olmus Yemen’e”, along with his ability to preserve the form of the poetry, brought him
the reputation of being marked as the “Turkish teller” rather than the translator (Yazici, 2005:
162-165).
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The subject of this study, Sonnet 66, was written by the globally renowned poet William
Shakespeare, one of the most prominent figures of Elizabethan Literature. The sonnet, a form
of poetry whose name roughly means “singing” in Italian, consists of 14 lines in iambic
pentameter form and follows a specific theme. It could be considered one of the most common
forms of poetry in British literature. Although the sonnet was used before him, that form of
poetry has gained a reputation with the English poet and playwright William Shakespare. For
this reason, the poems of Shakespare have been translated into Turkish and have had several
different translations. Sonnet 66, translated by Saadet- Biilent Bozkurt, Talat Sait Halman,
and Can Yiicel, is going to be scrutinized with the intent of revealing the unique translation
strategies of Yiicel. Concentrating chiefly on Can Yiicel’s translation and life, the purpose
is to portray the possible reasons for his preferring basic patterns and why he might have
chosen them while translating. His life experiences, education, and family will be discussed
to explain the possible motives for his translation strategies.

The translator, Can Yiicel, can be considered a highly competent intellectual who can
translate from English into Turkish or vice versa, due to his educational background in Turkey
and England, as there were no translation schools or departments at the time. However,
characterized as a “Turkish teller” rather than a translator, Yiicel was subject to criticism due
to his choices in translation strategies. It is argued that Yiicel’s translations stand in a closer
position to the poems originally written in Turkish than Shakespeare’s translations. In case of
being considered with the basic theories of translation studies from the “fidelity” perspective,
it is possible to characterize Can Yiicel’s translations as “infidel” for several various theories.

The concept of fidelity in translation studies dates back to Cicero and Horatius. “Ut
interpres”, word-for-word translation, could be defined as a kind of translation that is the
most faithful version to the source text from linguistic and semantic approaches. Even before
the publication of James Holmes’ article “The Name and Nature of Translation Studies” in
1972, which declared the autonomy of translation studies, the theme of “fidelity/infidelity”
has been a central issue in translation studies. Regardless of the theory, age, or fashion,
the notion of “word-for-word” or “free” translation discussion could be portrayed as the
principal concern under the various names and theories (Munday, 2008: 19-20).

4.1.1. Sonnet 66 Turkish translations by Talat S. Halman and Saadet- Biilent
Bozkurt

Talat Sait Halman’s translation, on the other hand, was republished in 1964 in Talat Sait
Halman’s “All Sonnets”, a collection of 40 sonnet translations (Yazici, 2005: 161). Halman,
as a poet-translator, shows the same characteristics as Can Yiicel’s translation in terms
of form, i.e., meter and rhyme (Yazici, 2005: 162-165). It can be observed that Halman’s
translation was made after Can Yiicel’s and that in his translation there are expressions such
as “gadra ugramak” and “kalles¢e” which are closer to the target system (Appendices 1 and
4). However, such expression renderings are visibly less than Yiicel’s.

Biilent Bozkurt, a professor of English literature who also translated Shakespeare, clearly
states that he had a different mission than Yiicel’s. While describing his goal for translating
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Shakespeare, he claims that he did not aim to “to sing/ to tell in Turkish” and be easily read
and understood. His goal was not to distort the source text (Oner, 1999: 15-16).

4.2. Findings

Can Yiicel’s translations of Shakespeare can be regarded as being controversial in the
field of Turkish translation studies. His translations have been criticized as “inaccurate” and
“impoverishing of dramatic richness” since they have lost some of the characteristics of the
source system (Kemal Atakay, 1988: 70-78).

In her analysis of Yiicel’s translation of Sonnet 66, Isin Bengi-Oner found that the form
of the sonnet in the source language and the cultural system in which it was first written
differ in the translation when it is transferred to the Turkish language and cultural system
—the target system. She concludes that the poem aims to convey to the Turkish reader as
much of the same “sense and meaning” as in the source verse, rather than its form (Oner,
1999: 16-17). Bengi-Oner mentions the translation theories to interpret the translations
above. Saadet and Biilent Bozkurt also discuss the strategies they would like to adopt in the
pre-translation process during lengthy conversations. Biilent Bozkurt adds that they tried to
decide whether to have a free translation, an “acceptable” translation according to Toury’s
definition, or an “adequate” translation strategy, which can be described as a literal, word-
for-word translation. Ultimately, they chose “adequate”, literal or word-for-word translation
to convey the meaning more directly (Bozkurt 1985: 13-14 cited in Oner-Bengi, 1999: 16-
17). They voluntarily dispensed with the form to convey the meaning and stick to the sense
and content of the sonnet. They decided to render the meaning rather than the form to be
a “carrier of culture” as much as possible. For instance, Sonnet 66 as the source texts bear
this sentence in the second line: “For the restful death I cry,”. These lines are translated
“Biktim diinyadan keske 6liip kurtulsam (Talat S. Halman); “Biktim artik diinyadan bari 6liip
kurtulsam (Saadet- Biilent Bozkurt)” and “Vazgegtim diinyadan tek 6lim paklar beni (Can
Yiicel)” (see Appendices). Another striking example can be given “Captive good attending
captain ill” from the source text Sonnet 66 was conveyed as “Iste kotii bey olmus, iy kotiiye
kole (Talat S. Halman); “Dogru sozlii kisinin aptala ¢gikartilir ad1 (Saadet- Biilent Bozkurt)”
and “Degil mi ki kotiiler kadi olmus Yemen’e (Can Yiicel)”. The use of “Yemen’e kadi
olmak” was discussed in translation studies articles, as mentioned, and regarded as an item
making the whole translation closer to the target text and culture. Finally, another example
can be noted, the last two lines in the original text: “Tir’d with all these, from these would I
be gone/ Save that, to die, I leave my love alone”. These two lines were transfered as “Biktim
artik diinyadan, ben kalic1 degilim/ Gel gor ki oliip gitsem yalniz kalir sevdigim (Talat S.
Halman). “Bezdim iste bunlardan ve hi¢ durmam bana kalirsa/ dlimek, sevdigimi yalniz
birakip gitmek olmasa (Saadet- Biilent Bzokurt). ““ and “Vazgectim diinyadan, diinyamdan
vazgectim ama/ Seni yalniz komak var, o koyuyor adama (Can Yiicel).” The examples can
underline the local uses of Yiicel. Adding “ama” at the end and “yalniz komak”, “koyuyuor
adama” can all be considered as the choices which are visibly closer to the target culture.
Herein, it can be inferred that it is unlikely to envisage a competent poet and English speaker
like Can Yiicel would have deliberately made his translations “wrong” or “imprecise”.
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From the perspective of translation studies, Isin Bengi Oner analyzes the two translations
of Shakespeare’s Sonnet 66 by Can Yiicel and Saadet-Biilent Bozkurt in terms of Gideon
Toury’s concepts of “acceptability” and “adequacy”. According to Oner, Can Yiicel’s text is
a “translation,” although it has been debated whether it can be accepted as such. She writes
that the translation successfully transferred the function of the source text to the target text
(Oner-Bengi, 1999: 15-17).

The French scholar Andre Lefevre defines translation as an activity of “rewriting”
and declares all rewritings as ideological: “All forms of writing and poetry, whatever
their intentions, are created with a certain ideology and serve that ideology. Based on this
argument, he attributes a sociocultural identity to the text. In this way, the text acquires a
new image in the target language and culture (Susan Bassnett, 1998: 123-128). For Lefevre,
these rewritings can be found in literary systems in two forms, one of which is translation.
Therefore, Can Yiicel’s translation of Sonnet 66 is examined from a sociological perspective,
and to promote the findings of this study, his life and other translations will be discussed.

5. Discussion

It can be inferred that the translation of Sonnet 66 by Can Yiicel was even debated,
as to whether it is accepted as a legitimate translation. Thus, the purpose of this study is
to portray the critics of this translation and compare it to other translations of Sonnet 66,
where the uniqueness of Yiicel’s translation prevails. By examining his life, education, and
environment, this study aims to associate this uniqueness with the habitus of the translator,
Can Yiicel, and interpret his translation strategies as a tool of his habitus.

Hasan Ali Yiicel, whose professional mission could be summarized with his saying:”
In our land’s mountains and hills, and even in the remotest areas, we will leave no flower
fading on its own” ( Kocabas, 2022: back cover). This motto may provide insight into how
dedicated Hasan Ali was to contributing to Turkish educational reform. Sule Y1ildiz Kaman,
in her thesis titled «Hasan Ali Yiices place in Turkish philosophical life,» writes that Yiicel
always emphasized being a “Turkish” nation. To achieve this, he aims to reach the Anatolian
people and their resources. His love for his country and nationalism is evident in his articles,
“Monday Talks,” which were published between 1924 and 1938 in the Aksam Newspaper.

Another issue to consider when interpreting Can Yiicel’s environment is the prevailing
viewpoint of the New Republic Era. Years of war had worn down the Anatolian people,
and following the success of the War of Turkish Independence, they finally experienced
stability and order. Along with the novel ruling order, which could be considered as more
encompassing than sultanship, in social life, it is aimed to create “novelle homme (new man)”
(Karakus, 2015: 165-166). Having its basis in the 19th century, this reformation process
accelerated. Many reforms, from alphabet to clothing, from schooling to social life, were
performed successfully, and it can be claimed that people had different lives in 1900.

Hasan Ali Yiicel, as a graduate of Philosophy and a poet and author himself, participated
in his “novelle homme” mission from an educational perspective. The Turkish government
sent him to Germany and Paris to gather observations and prepare a report to apply his
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ideas back in his homeland (Karakus, 2015: 165-168). He was in charge of crucial places
throughout his professional life. He revolutionized Turkish primary education and established
universities. To reach out to “each flower” in Anatolia, he established “Village Institutions
(Koy Enstitiileri), to bring up teachers for villages. The teachers were expected to be from
the vicinity and meet the majority of the local people’s needs, from planting to sewing, using
the correct methods. They were equipped educators who could speak a foreign language and
play an instrument (Kocabas, 2022). Another prominent contribution of Hasan Ali to Turkish
intellectual life is the “Translation Movement”.

Yiicel regards language as a powerful tool for national identity. With the establishment of
the new Turkish state, Yiicel, as a state authority and a professional in the field, held meetings
with competent intellectuals. The goal was to introduce novelities and a purer Turkish
language. As with a group, he was working on the Turkish Language; another notable activity
of his was the “Translation Movement”. Within the scope of this activity, predominantly
from the Western literature, 1247 books were translated into the Turkish language (Bozkurt,
2019: 73-75). He aimed to create a nation that reads. To reach his purpose, he even allowed
the Turkish poet Nazim Hikmet Ran to participate in this movement (Sertel, 2018: 263-
270 as cited in Uysal Gliniecki, 2020: 73-74). Hasan Ali confirmed Ran to take part in the
translation movement, although Hikmet was imprisoned. Yiicel articulated that his name can
not be on the book as a translator. However, Hikmet was competent in the Russian language;
hence, Yiicel did not refuse Hikmet’s wish to translate, despite all odds. This issue may also
highlight the significance of this movement for Minister Hasan Ali.

Drawing attention to the Professional mission of Education Minister Hasan Ali Yiicel,
this study aims to associate his love for his nation and reach each person in the country
through the unique translation style of his poet-translator son, Can Yiicel’s habitus. Can
Yiicel’s translations, in general, are regarded as unusual. Yiicel also introduces himself as a
“Turkish teller” rather than a “translator.” Conflating the assertions as mentioned earlier, his
translation in the study is also considered a result of his beloved father’s mission: to reach
out to each person.

Translation is a multi-layered and complicated process. Since it is a product presented
to society, from this perspective, the phenomenon is also sociological. Further, there are
numerous decision-making agents, variants, expectations, and cultural issues. Thus,
translation sociology can be regarded as a more holistic approach that considers translation
in conjunction with the agents involved in the process and the final product.

Bourdieu’s sociological concepts emphasize the correlations between human actions and
society. Individuals take specific actions based on their dispositions, past actions, and social
environment. This concept is referred to as habitus by Pierre Bourdieu. According to him,
when making quick decisions, people often refer back to their past experiences.

Based on Bourdieu’s concept of habitus, translation theorists such as Yves Gambier,
Andrew Chesterman, Daniel Simeoni, and Michela Wolf have also explored the topic
of translation sociology, making significant contributions to it. Therefore, translation
sociology can be expanded to include translation studies. In his article “Questions in the
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Sociology of Translation,” Andrew Chesterman takes translation sociology a step further by
subcategorizing it as the sociology of translation and the sociology of the translator. These
distinctions are the processes and predispositions of the translator. In addition, this approach
separately scrutinizes the influence of the translator’s social environment and life experiences
on the translation (Bogen¢ Demirel, 2014: 404-405).

Drawing attention to the existence of a constant power struggle within the field, the
sociologist identifies processes that might illuminate the decision-making process of selecting
source texts. According to him, several factors, including those affecting the selection
processes, the identities of individuals, the choice of texts and their translation, decision-
making and control mechanisms, situational contexts, and expectations in the target literature,
are taken into consideration. (Bogen¢ Demirel, 2014: 411-412). The fact that the source text
was Sonnet 66 by the world-renowned poet William Shakespare may be an indicator that Can
Yiicel, following his father’s steps, aims to bring a classical work to an Anatolian village.

The translator, or the “Turkish teller” for this study, Can Yiicel’s translation of Sonnet 66
by William Shakespeare, may have been influenced by political and cultural constraints. The
translator’s “habitus” could have influenced the choices he made throughout the translation
process mentioned above.

It can be argued that Can Yiicel translates with his habitus, adopting the mission of his
father, Minister of National Education Hasan Ali Yiicel. The corpus of Turkish literature
that Hasan Al Yiicel aimed to create with the new Turkish alphabet in the new Turkish state
was initiated to establish national awareness, utilizing literature as a medium. Thus, it can be
claimed that Can Yiicel might have aimed to be understood by the readers and attract their
attention in the first place, rather than conveying the message of William Shakespeare, the
English poet who was likely unknown to the majority of Turkish people in the 20th century.
However, introducing the Turkish nation through a form of sonnet, in a poetic format, and
assisting them in acquiring and enjoying poetry might have been his mission when deciding
on the translation process strategies. His colleague and peer, Biilent Bozkurt, clearly stated
that his aim while translating Sonnet 66 is not to be understood by the people, like Can Yiicel.
Therefore, this claim could also strongly support the proposal, while translating, Can Yiicel’s
initial purpose was to be understood and reach out to the reader.

The poet-translator Yiicel’s translations are accessible and understandable to the public,
which can be attributed to Yiicel>s habitus. Any translator, in Bourdieu’s explanations,
complies with some constraints, as well as opposes some. The translator’s habitus determines
such choices. It can be claimed that life experiences and social environment influence such
decisions to bring up the best product possible for the translator.

Conclusion

Hasan Ali Yiicel, the former Minister of Education, worked as a Turkish literature teacher
and was interested in philosophy. He received a distinguished education in his time and also
lived abroad. He delivered various speeches to newspapers and magazines, which suggests
that he was fond of literature, opera, and art. Hasan Ali held official positions at certain levels
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of the New Republic. He published Tevfik Fikret’s poetry book, “Tarihi Kadim - Towards
Ninety-Five,” in the Latin alphabet, in accordance with the “Law on the Adoption and
Application of Turkish Letters” dated November 1, 1928. It is assumed that this publication
was the first book published in the newly adopted alphabet under the leadership of Mustafa
Kemal Atatiirk. The Turkish Language Research Society was founded in 1932, and the first
Language Congress was held in the same year. Following this meeting, Hasan Ali Yiicel was
appointed as the head of the “Etymology Branch”, one of the sub-branches of the Assembly.
While in this position, he continued to pursue his literary interests. In 1933, he became
Director General of Secondary Education at the Ministry of Education. Then, in 1938, he
was elected as the Minister of Education in the cabinet formed by Celal Bayar. Although
Mustafa Kemal Atatiirk had recently passed away, ismet inénii had the opportunity to realize
the humanist reform project in the light of Kemalist principles (Bulut 2008: 667-673).

As soon as the military battles in the field were won, Mustafa Kemal Atatlirk established
a new republic, ending 600 years of sultanship, which was mainly composed of Turks, unlike
the Ottoman Empire, which had previously held the same land. The novel republic was a
new establishment for the Turkish people. Thus, many social reforms were required. Mustafa
Kemal Atatiirk, aware of the importance of cultural transformation and national identity
consciousness, began working to establish a culture where national identity is vital, as it had
been in many new countries, religions, or nations of that time. Atatiirk himself put forward the
“Sun Language Theory” and paved the way for cultural studies, theories, and debates through
organizations such as the Turkish Language Research Society and the Turkish Language
Institution. There was an excellent endeavor for the formation of the social lives of Turkish
people, who must have been weary of wars. It can be easily inferred that they had no access
to schooling or cultural activities, as the region was plagued by long years of war, and the
inhabitants of Anatolia could only focus on surviving. Thus, the translation movement was
initiated by the Minister of Education of that time, Hasan Ali Yiicel, as indicated by its name,
the “Hasan Ali Yiicel Translation Movement,” to help people engage in social and cultural life
after years of turmoil. Another important factor is the change in the alphabetic system. The
Arabic letters were replaced by the Latin alphabet, which possibly increased the need for a new
cultural repertoire with the new alphabet. In addition to supporting Turkish publications, the
movement also focused on items already published in Western countries, possibly as part of the
Westernization phenomenon. However, there were also translations from the Eastern literature,
which are outnumbered by the Western ones. The official institutions, after numerous meetings,
initiated a translation movement to swiftly create and systematize a civilization, as quoted in
the previous chapters. In this unique and intense translation movement, many works that we
benefit from today have been translated from many world languages into Turkish. In addition,
under the leadership of Hasan Al Yiicel, these debates became institutionalized and “visible”.

Can Yiicel, as the son of Hasan Ali Yiicel, translated in a certain way. Sonnet 60,
discussed in this study, can be presented as an example of his distinctive translation style.
Unless it is known to belong to W. Shakespare, it can be judged that it is written by a Turkish
poet. Yiicel’s translation of Sonnet 66, as can be seen throughout this study, was a translation
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that was debated. Some critics said it sounded like a Turkish poem.

Scrutinizing his life through the “habitus” concept of French sociologist Pierre Bourdieu,
which benefits from a descriptive study method, this study aimed to portray the possibilities
of CanYiicel’s translation strategies. Yiicel, considering his father’s endeavor to establish
a novel cultural repertoire for the Anatolian people who were dominantly busy with wars
before the new republic, might have aimed to reach out to them as well. Preserving the
structural features of the sonnet form, the poet made his translations sound like his own
poetry. Examining his habitus, this might be related to his father’s goal of establishing a
national repertoire. Poet Can Yiicel may have adapted culture-specific words and sayings
to make them more accessible and accepted by the Turkish people, who were unlikely to
be familiar with English poetry at the time. Culture-specific items may appear “foreign” to
Turkish people and may not appeal to them. However, by conserving the form of poetry,
which is an older literary form in British literature, the poem may sound more familiar and
easier to read and follow. His habitus, social environment, and past experiences may have
influenced his decisions before and during the translation process, which can be linked to the
nation-building movement. Furthermore, it can be noted that he and many artists of his time
adopted the “Social Realism Trend” and aimed to reach the Anatolian people first, as they
primarily wrote about the problems of ordinary people, unlike pre-Republican Era literature.
While producing with this goal, they often wrote French or English sentences as they are
pronounced in Turkish, not how they were written correctly in their source languages.
Consequently, poet-translator Can Yiicel’s translation, which is as he is “telling” in Turkish,
could also be interpreted as, in the first place, an effort to introduce Anatolian people to
Western poetry and assist them in enjoying the poetry.

By conducting detailed research on all his translations, this claim could be strongly
supported by the findings. However, such a study should be an elaborate study and can be
scrutinized as a thesis for a PhD.
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APPENDICES
EKLER:

EK 1:

SONNET 66: TIR’D WITH ALL THESE, FOR RESTFUL DEATH I CRY BY WILLIAM
SHAKESPARE

Tir’d with all these, for restful death I cry,
As to behold desert a beggar born,

And needy nothing trimm’d in jollity,

And purest faith unhappily forsworn,

And gilded honour shamefully misplac’d,
And maiden virtue rudely strumpeted,
And right perfection wrongfully disgrac’d,
And strength by limping, sway disabled,
And art made tongue-tied by authority,
And folly, doctor-like, controlling skill,
And simple truth miscall’d simplicity,
And captive good attending captain ill.
Tir’d with all these, from these would I be gone,

Save that, to die, I leave my love alone. (William Shakespare, 1598).
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EK 2:

Vazgectim bu diinyadan tek 6liim paklar beni,

Degmez bu yangin yeri, avu¢ agmaya degmez.

Degil mi ki ¢ignenmis inancin en seckini,

Degil mi ki yoksullar mutluluktan habersiz,

Degil mi ki ayaklar altinda insan onuru,

O kizoglan kiz erdem daglara kaldirilmus,

Ezilmis, hor goriilmiis el emegi, gbz nuru,

Odlekler gecmis basa, derken mertlik bozulmus,

Degil mi ki korkudan dili bagli sanatin,

Degil mi ki ¢ilginlik sahip ¢ikmis diizene,

Dogruya dogru derken egriye ¢ikmis adin,

Degil mi ki kotiiler kadi olmus Yemen’e
Vazgectim bu diinyadan, diinyamdan gegtim ama,
Seni yalniz komak var, o koyuyor adama.

(Cev. Can Yiicel, 1957, Her Boydan)

Ek 3:

“Bezdim hepsinden, dliim gelse de huzur getirse!

hangisini saysam: haklinin hakki hi¢ verilmez;

alli pullu giysi diiser, bes para etmez serseriye;
en giivendigin adam seni aldatmaktan ¢ekinmez.
ona buna hayasizca yaldizli paye dagitilir,
tertemiz geng kiza hoyratga damga vurulur,
sarsak yonetimce becerikli adam engellenir,
kusursuz adin1 haketmisse haksizca leke siiriiliir,
egitimin, bilginin dili baglanir yetkili kisilerce
bilgi¢ gecinen sarlatanlar yonetir bilgili adama,
tyilik kiskrvrak kul kéle edilir kétiiliige,

dogru so6zlii kisinin aptala ¢ikartilir adi.

Bezdim iste bunlardan ve hi¢ durmam bana kalirsa,

6lmek, sevdigimi yalniz birakip gitmek olmasa.»

*

(Cev. Biilent- Saadet Bozkurt)
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EK 4:
Biktim artik diinyadan, bari 6liip kurtulsam:
Bakin, gonlii ganiler sokakta dileniyor.
Iste kirtipillerde bir siis, bir giyim kusam,
Iste en temiz inang kallesce ¢igneniyor,
Iste utanmazlikla post kapmis yaldizli san,
Iste zorla satmuslar kizoglankiz namusu,
Iste gadre ugradi dért bast mamur olan,
Iste kuvvet kor-topal, devrilmis boyu bosu,
Iste zorba, sanatmn agzina tikag tikmus.
Iste hiikiim siiriiyor ¢ilginlik bilgiglikle,
Iste en saf gergegin ad1 safliga cikmus,
Iste kotii bey olmus, iyi kotiiye kole;
Biktim artik diinyadan, ben kalic1 degilim,
Gel gor ki 6liip gitsem yalniz kalir sevdigim.”
(Cev. Talat S. Halman, 1964)

Bu eser Creative Commons Atif 4.0 Uluslararasi Lisansi ile lisanslanmistr.
(This work is licensed under a Creative Commons Attribution 4.0 International License).
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